64 


CATALOGUE 


THE WELL-KNOWN COLLECTION 


OF 


IMPORTANT ITALIAN MAJOLICA 
BRONZES AND STATUARY, 
VELVETS, TEXTILES AND EMBROIDERIES, 
FINE ORIENTAL RUGS, ée. 


Che Property of Berry Kurt Glogotuski, 
of Berlin. 


WHICH WILL BE SOLD BY AUCTION 


BY MESSRS. 
S OPEL By aie? 60% 
G. D. Hoxson, M.V.O. F. W. Wakk#, O.B.E., M.C. C, G. DES GRAZ, 
Miss E. Bariow, C. V. Pinkineton, B.A. 


Auctioneers of Witerary Property & Works illustrative of the Fine Arts, 
AT THEIR LARGE GALLERIES, 34 & 35, NEW BOND STREET, W. (1) 
On WEDNESDAY, the 8th day of JUNE, 1982, 


AT ONE O CLOCK PRECISELY. 


On View at least Two Days prior. Catalogues may be had. 
Illustrated Catalogue (28 Plates)—Price 10s. 6d. 


Printed by J. Davy & Sons, Ltd., 8-9, Frith Street, W.1, England. 


CONDITIONS OF SALE. 


I. The highest bidder to be the buyer. If any dispute arise the 
Auctioneer shall have absolute discretion to settle it; and to put 
any disputed lot up again. 


II. No person to advance less than 1s.; above five pounds 5s., and 
so on in proportion. 


III. All lots are sold subject to the right of the seller or his agent to 
bid or else to impose a reserve. 


IV. The purchasers to give in their names and places of abode, and 
if required, to pay down 10s. in the pound or more, in part 
payment of the purchase money; in default of which the lot or 
lots purchased may be immediately put up again and re-sold. 


V. All lots are sold as shown with all faults, imperfections, and 
errors of description. Messrs. Sotheby & Co. act as agents; 
they have full discretion to refuse any bidding or to withdraw 
any lot or lots from the sale without in either case giving any 
reason; they are not responsible for errors of description or for 
genuineness or authenticity, of any lot or for any default or defect 
in it, and make no warranty whatever. 


VI. The lots to be taken away at the buyer's risk and expense, 
immediately after the conclusion of the sale; in default of which 
Messrs. Sotheby & Co. will not hold themselves responsible if 
the same are lost, stolen, damaged or otherwise destroyed, but 
they will be left at the sole risk of the purchaser, and subject to 
a charge for warehousing. If, at the expiration of Two Days 
after the conclusion of the sale, the lots are not cleared or paid 
for, they may then be sold immediately, either publicly or by 
private treaty, without any notice being given to the defaulter. 


VII. Upon failure of the buyer to comply with any of the above 
conditions, the money deposited in part-payment shall be forfeited ; 
and the defaulter at this sale shall make good any loss arising 
from the re-sale, together with the charges and expenses in respect 
of both sales. 

To prevent confusion no purchases can be claimed or removed 
during the sale. 


Messrs. SOTHEBY & Co. are prepared to execute bids, and in addition to 
advise intending purchasers as far as possible, if requested by them to do so, without 
making any charge for either service. Lots will be procured as cheaply as is 
permitted by other bids or reserves, if any. 


84 and 35, New Bond Street, London, W.1. 


Telegraphic Address: Telephone: (3 lines) 
“ Abinitio, Wesdo, London.” Mayfair 6682, 6683, 6684. 


A.B.C. Code, 5th Edition. 


In sending Commissions this Catalogue may be referred to as “ SOPT.” 


COMMISSIONS SENT BY TELEPHONE ARE ACCEPTED AT THE SENDER’S RISK, AND MUST 
BE CONFIRMED BY LETTER OR TELEGRAM. [2] 


CATALOGUE 


OF 


THE, WEeh-KNOWN: COLLECTION 


IMPORTANT [TALTAN MAJOLICA 


ALSO 


BRONZES AND STATUARY, 
VELVETS, TEXTILES AND EMBROIDERIES, 
FINKE ORIENTAL RUGS, é&e. 

Ghe Property of Berr Kurt Glogotushi, 


of Berlin. 


DAY OF SALE. 


Wednesday, June 8th, 1932. 


LOT 


1 Aw ALBARELLO, of tall and slender form, the body with three bands of 
ornament ; the central and largest zone has a grey-white crackle ground, 
and is divided into lozenge-shaped compartments by small bluish-green, 
blue and ochre bands; in the middle of the lozenges themselves are 
rosettes with green and ochre centres and arabesque motifs; the two 
narrower zones have a star pattern in blue; on the neck two rows 
of slanting lines, and a modified Greek key pattern in cobalt blue, 
on a blue-grey crackle ground 


Height 31.5 cm. Siena, about 1580 


4 


2 A smatL Vase with two scroll-shaped handles, and swelling body, with 
broad indrawn neck on a conical foot; both sides of the neck are 
decorated with conventional foliage, but the two sides differ slightly; 
on the body there is a narrow band on which are lozenges alternating 
with egg-shaped ornaments above a wreath of foliage; on the foot there 
is a row of formal leaves, and herringbone ornament in parallel lines 
on the handle; painting in ochre, yellow and blue on a yellowish-white 
ground; somewhat damaged yellow glaze on interior 


Height 22cm. Siena, about 1510 


3 Two GosLers, with double handles and cylindrical bodies on short 
knopped stoms and conical feet; in the middle of the body 
a circular medallion with the sacred monogram and flaming heart, 
formal foliate ornament on each side; a frieze of perpendicular rays 
on the lower portion of the body, and repetition of the foliate ornament 
on the foot; blue and yellow painting on yellowish-white ground, 
mother-o’-pearl lustre; yellowish-white glaze on interior 


Height 1% cm. Deruta, about 1525 (2) 


4 Aw AvorHecary’s Ewer, with scroll handle and spout; in front the 
inscription “A PRASII”; on right and left of the spout are two birds 
with long necks, beneath them arabesques; the whole surrounded by a 
wreath of leaves tied with cross bands; the painting is in blue, yellow 
and green on a yellowish-white ground; the interior has a lead glaze 


Height 26cm. Siena, beginning of the 16th Century 


5 ANOTHER, with flat scroll handle and spout; in front the inscription “ A 
ARTEMISIA”; above this, to the right and left of the spout, are two 
fantastic birds, below them arabesques; the whole surrounded by a 
leafy wreath, tied with cross bands; painting in blue, yellow, ochre 
and green on a yellowish-white ground; the interior has a lead glaze 


Height 26cm. Siena, beginning of the 16th Century 


6 An ApotTHecaRy’s Ewer with wide flat handle and spout; the front 
decorated with leaves and tendrils on a dotted ground; on the handle 
a blue coat of arms; beneath it a pharmaceutical inscription in Latin 
letters: “SYO DE AGRESTO”; above and below decoration in two 


Lor 6—continued. 
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horizontal zones; above are slanting leaves, below on a dotted ground 
tendrils and starry flowers, in the Spanish manner; on the neck and 
foot decoration of lines and dots; painting in blue, ochre and turquoise 
on a white ground 


Height 22cm. Siena, about 1490 


** See Otto von Falke’s “ Die Majolica-Sammlung A. Pringsheim,” vol. I, 


no. 53, plate 35, which shows an almost identical piece. 


A DisH, on the raised centre the sacred monogram; in the inner border, 


which is divided into radiating panels, are alternate scale pattern and 
palmettes; on the rim a continuous pattern of tulip motifs; blue and 
yellow painting on yellowish-white ground, mother-o’-pearl lustre; on 
the back a yellowish-white glaze with concentric circles in gold lustre 


Diameter 31cm. Deruta, about 1525 


** Formerly in the Germanic Museum at Nuremberg. 


See also Pringsheim collection, I, no. 73. 


A LARGE DisH, with sunk centre containing a bust portrait of a girl, 


in three-quarter profile, the face in full profile; she has a veil on her 
hair, and is dressed in the costume of the period; floral scrolls 
in the background, and a label bearing the words: soL(ARIs)(IVA) 
CARETTI VipI A; the border is divided into radiating panels, having 
palmette and scale pattern alternatively, and formal flowers and dots; 
painting in blue and ochre, with mother-o’-pearl lustre; the back has 
a yellowish-brown glaze 


Diameter 40 cm. Deruta, about 1525 


A somewhat similar Dish in the Victoria and Albert Museum, South 
Kensington, is illustrated by Solon in colours, plate 10. 


A Tazza on round foot; on a blue ground the bust of a young woman 


in three-quarter profile; under a brownish garment with green sleeves, 
which is still visible on the lower border of the plate, is a white shirt, 
with blue needlework and brown at the collar; the hair is yellow-gold- 
and is parted, with plaits laid round the head; a yellow-white scroll 
bears the inscription ‘‘ LEGIADRA LUMINATA—E.B. 1543 ” 


Diameter 234.cm. Castel-Durante, 1543 


10), 2A 
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Sarr CELuar, shaped like a plate with sunk centre and everted rim, 
on three lions’ feet; on the upper part a wooded and rocky landscape, 
under a tree on a rock is a nude woman, wearing blue stockings; 
opposite her a nude man, wearing on his head a lion’s mask as cap, 
and draped with lions’ skins; perhaps “ Hercules and Omphale”; on 
the lower part of the plate are mountains, lakes and distant views of 
towns ; painting blue, yellow, ochre, green and dark brown on yellowish- 
white ground; on the back a yellowish-white glaze 


Diameter 18 cm. Urbino, about 1550. ? Workshop of Fontana 


11 = ANoTHER Sar CELLAR, with sunk centre, resting on three lions’ feet, the 


upper part recalls the history of the slaying of Argus; in the back- 
ground a walled town, mountains and a lake; in the centre a many-eyed 
Argus, watching Jo transformed into a cow ; to the left “Mercury 
approaches hurriedly, brandishing a sword to slay Argus; to the right 
is Juno, putting the eyes of the slain Argus on to her peacock; 
mountains, lakes and views of towns on the lower part of the plate; 
painting in blue, yellow, ochre, green and brown on a yellowish-white 
background; on the back a yellowish-white glaze 


Diameter 18cm. Urbino, about 1550. ? Workshop of Fontana 


12 AN EaRLY VAsE of ovoid form with tall narrow neck ; on one side peacocks’ 


* 
* 


feathers, with Gothic leaf ornament; on the other side decoration in 
three zones above and below Gothic wave ornament, in the middle a 
pharmaceutical inscription in Latin letters on a ribbon label “<a 
BORAGINIS ”; on the neck vertical striped decoration in strong ochre 
and blue; remainder of the ornament is in green and manganese violet 


Height 35cm. Florence, about 1450-70 


Formerly in the Bode collection. 


Illustrated by Bode in “Anfange der Majolikakunst in Toskana,” 
page 34, Berlin, 1911. 


Also see Otto Beit collection, catalogue 1916, plate 743, text, page 78, 
which shows a Vase of similar form. 


[See ILLusTraTIoN. | 
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An ALBARELLO, painted in the centre on a seroll, with a pharmaceutical 
inscription in Latin letters “DIA Mosco ”; the rest of the scroll is 
decorated with a geometrical pattern; above and below the scroll are 
two bands with wreaths of leaves, berries and ribbon intertwined ; above 
and below these two other small borders with a geometrical pattern 
and scale ornament; a chequered pattern on foot; painting in blue, 
dark ochre and green on yellowish-white crackle ground; the interior 
has a lead glaze; weight mark on the base 


Height 26cm. Siena, about 1500 


** Formerly in the. Bode collection. 


The catalogue of the Pringsheim collection, vol. I, plate 45, no. 68, 
shows a similar small Albarello, with the same scale pattern ; and a 
plate, pl. 45, no. 70, has a similar ornament of leaves, etc. 


AN ALBARELLO, painted in brilliant colours in deep blue, shaded in yellow 
and green, with two ovals, each with a seated dog in landscape; to 
right and left uncoloured foliated ornament on blue ground, with a 
cornucopia and fruits; on the shoulders, a thin white diaper or inter- 
lacing pattern; transparent lead glaze in interior, the handles have 
been removed 


Height 16cm. Florence, about 1450 


** See catalogue of the Beckerath collection, sale 1913, pages 21, 22, 
no. 51. 


Exhibited in Berlin, 1898, see illustration 52, no. 2, of the catalogue. 


A LARGE ALBARELLO, on one side of which is an oval with a full-length 
figure of St. Peter, with book and keys, standing in a mountainous 
landscape (probably a copy of a German engraving); the rest of the 
field is covered with a continuous leafy pattern, and on the back is 
a rectangular field with leafy decoration; above and below a Gothic 
“wavy” pattern, and a small frieze of palms alternately facing up 
and down; painting on neck grey-blue, with blue ground, the same 
on the foot, alternately blue and grey-blue; remaining painting in 
dark and light blue, green, yellow, ochre and greyish-white on yellow 
ground 


Height 48 cm. Faenza, first half of the 16th Century 
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16 A DisH, with sunk centre, decorated with a coat-of-arms; round the arms 


a band of wreaths; on the rim palmettes, a Sienese motif in reverse 
(see Pringsheim collection, nos. 73 and %4); painting in blue, yellow, 
ochre and green on yellowish-white ground; on back yellowish-white 
glaze with star-like pattern in blue 


Diameter 33cm. Deruta, about 1515 


17 A Vase, with two handles and disc-shaped body and trumpet neck, on a 


Te 


conical foot; on the shoulder, reaching up into the neck, are two 
panels of foliage, bordered by bands of dots, scale pattern on the 
centre of the Vase; half-moon shaped pattern on the lower part and 
on foot, the two rows of half-moons pointing in opposite directions; 
painting in blue, ochre and white, with mother-o’-pearl lustre 


Height 25cm. Deruta, about 1525 


Formerly in the Germanic Museum at Nuremberg. 


18 A Tazza, painted on a blue ground with a bust portrait of a young 


woman in three-quarter profile, wearing the costume of the period; 
a green and white robe, which has a pattern of gilt arabesques, and a 
white under-garment; a yellowish cap on the golden yellow hair; the 
portrait is flanked by a yellow fluttering ribbon scroll, with the inscrip- 
tion “SUSANNA BELLA”; a yellowish crackled glaze on back, and a 
circular foot rim 


Diameter 22 cm. Castle-Durante, about 1530 


*; Formerly in the collection of H.R.H. Luitpold, Duke in Bavaria. 


19 AN ALBARELLO, with yellow-white glaze, inscribed in front; on a scroll, 


* 


% 


shaded and outlined in blue, “pia PRUNI 8”; above and below on 
ochre ground a grotesque ornament in blue, green and yellow, a 
surrounding wreath with pointed blue leaves; interior has yellow glaze, 
there is a weight mark on the base 


Height 20cm. Siena, about 1505 


O. von Falke: “ Die Majolikasammlung A. Pringsheim in Miinchen,” 
1914, shows a similar Albarello on plate 61, no. 110. 


66 £3 
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20 ANOTHER, very similar in decoration to the preceding but slightly larger, 
and inscribed “Loc DE PAPAUE,” above this, within an oval, the initials 
of the Pharmacy of the Monastery in blue, weight mark on base 


Height 21cm. Siena, about 1505 


21 <A Saucer Disu, with gadrooned rim; in the middle, on a rose-white 
ground, with blue dots, profile bust portraits of a man and woman 
superimposed; painting blue, green and ochre on grey ground; the 
back glazed rose-white 


Diameter 18cm. Siena, end of the 15th Century 


** Formerly in the Richard von Kaufmann collection, Berlin, 1917, see 
catalogue page 90, no. 511. 


22 AN EARLY ALBARELLO, of interesting type and massive form, painted on one 
side with a formalised bird, surrounded by foliage, floral and tendril 
ornament; on the other side similar decoration and a broad scroll 
bearing in Gothic letters the inscription “ LopEGNa. IR.”; on the foot 
and neck formal flowers and dots in a continuous border; brown 
yellow glaze with crackle, painting in blue; on the base two weight 
marks are scratched 


Height 25cm. ? about 1500 


.* Formerly in ‘the Benoit-Oppenheim collection. 

Cf. Seymour de Ricci: “Catalogue of early Italian Majolica in the 
Collection of Mortimer L. Schiff,’ New York, 1927, in which are 
described two similar Albarelli, nos. 13 and 14, and two similar 
Vases, nos. 50 and 51. 


[See ILLUSTRATION. | 


23 ANOTHER ALBARELLO, of very similar type, on one side an eagle surrounded 
by formal ornament, flowers and leaves, on the other an inscription in 
Gothic letters “ upERAMO”; on foot and neck a continuous ornament 
of formal flowers and dots; brown yellow glaze with crackle, painting 
in blue; two weight marks on base 


Height 25cm. About 1500 
** Formerly in the Benoit-Oppenheim collection. 


[See TLLUSTRATION. | 
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24 A smart VAseE of oak leaf type, with two handles on the shoulders of 
the oviform body; decorated on the body with six “ rosettes,” each 
within a garland; above and below a dentil pattern, and on neck and 
handles dotted ornament; painting greyish-blue, lilac-white ground, 
lines in violet, pale lilac glaze inside; weight mark on the foot 


Height 1% cm. Florence, middle of theldth Century 
** See Bode, page 18, where mention is made of similar motifs for 
decoration. 


25 <A FLAT LUSTRED PLate with slightly sunk centre, painted on the rim with 
round and upright grisaille shields on a dark blue ground—a trofev; 
in the centre a naked child carrying a breastplate, the background 

a lightly shased landscape in blue, yellow and green, with 
mother-o’-pearl lustre; on back white glaze, with several 
large “ G’s” and knots (cf. Drury Fortnum marks, page 
26, no. 80) 


Diameter 24$ cm. Castel-Durante, Gubbio, first third of the 16th 
Century 


** Formerly in the A. von Parpart collection, Castle Hanegg. 


See “ Catalogue of the F. von Parpart Collection,” sale March, 1912, 
page 32, no. 176, plate 9. 


26 Aw EARLY ARMORIAL VASE of oviform shape, with two flat handles on the 
shoulders; on one side a white stag rampant, on blue ground, 
the arms of the Cepparello of Florence; around the coat-of-arms 
Gothic foliage; on the other side “ peacock’s feathers and Gothic 
foliage” (Bode); round the neck a band of ribbon scrolls, and on both 

handles peacock’s feathers; under each handle the artist’s 


mark (see Bode’s table of marks, I. no. 8); painting 
light and dark blue, violet, ochre and green, on a white 
ground 


Height 22cm. Florence or Siena, end of the 15th Century 
** See Bode, page 32 (of) the table of marks; and Pringsheim, plate 12, 
illustrations 18a and B show a similar Vase. 


Two similar pieces also in the Otto Beit collection, see catalogue, 1916, 
page 79, no. 745, illustration 15B, and page 80, no. 746. 
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2% A FINE FLAT DisH, with a bust portrait of a warrior, in profile to dexter; 
he wears decorated armour, and has a cloak thrown over his right 
shoulder, and a large helmet of classical form, with a long ostrich 
feather plume; landscape background with hills crowned by fortresses 
and a walled town; painting in blue, lustred brown and red, on a 
yellowish-white ground; the back has a yellowish-white glaze, with 
gold lustre rings 


Diameter 32.5cem. Deruta, Gubbio lustre, about 1510 


** Formerly in the Wyndham Cook collection, see catalogue 7th July, 1925, 
no. 103, page 30. A similar Dish is in the Louvre. 


[See ILLUSTRATION opposite lot 38.] 


28 <A varGE ARMORIAL JuG, with flat handle and pinched lip spout, painted 
in front with the arms of Ridolfi, Florence; the shield is framed by 
a laurel wreath of blue and terra-di-siena; above and below two rosettes 
in the same colours; at the sides blue scrolling flowers on yellowish- 
white ground; this part of the field is bordered by a narrow 
band of manganese violet, terra-di-siena and blue; the broad 
handle is green, below the handle the painter’s mark “ N. 
and C.” intertwined in violet; the interior of the jug has 
a resy glaze 


Height 31cm. Caffagiolo, about 1520 


** Formerly in the collection of H.R.H. Luitpold, Duke in Bavaria. 


Fortnum C. Drury illustrates a similar Jug in “ A descriptive catalogue 
of the Majolica in the Ashmolean Museum,” 1897, plate 9, page 58. 


Also Otto Beit collection, catalogue, 1916, page 79, no. 745, plate 15s, 
shows a vase with the same coat-of-arms, where it is identified as that 
of the Ridolfi family, Florence. 


[Sce ILLUSTRATION opposite lot 12.] 


29 A FINE LUSTRE DisH by Maestro Giorgio Andreoli in his early style, of 
flat shape; in the slightly sunk centre against a dark blue background 
on a greyish floor, stands a naked Cupid, who carries a scarf over his 
arms and holds a skipping rope in his hands; the broad rim is 
decorated with arabesques, on dark blue ground, lustred brown and red ; 


12 


Lot 29—continued. 
on the back yellowish-white glaze, concentric circles in yellow-brown 
lustre, and in the middle the incised number 23 Hy; 


Diameter 2% cm. Gubbio, about 1525 


** From the Wyndham Cook collection. 


Illustrated in the catalogue, page 8, no. 17. 


[See InLusTRATION. | 


30 AN IMPORTANT LARGE DisH with sunk centre, containing the bust portrait 
of a young girl in three-quarter profile to sinister, wearing a bandeau 
and the costume of the period; floral ornament in the background, and 
a fluttering scroll, bearing the words “LAVITA ELFINE ELDI LODA LASERA,” 
meaning “the end of life is its crown, as the evening of the day”; 
on the rim rows of radiating flowers and leaves; painting in blue 
and yellow, with mother-o’-pearl lustre; the back with greenish-yellow 
glaze and scratched mark 


Diameter 394cm. Deruta, about 1525 


** Formerly in the Max Goldschmidt-Rothschild collection, this Dish is 
finely decorated and in perfect condition (cf. Solon, plate 10). 


[See IxtusTRATION. | 


31 A Fine ALBARELLO of tall slender form; decorated with vertical panels 
separated by bands of three narrow stripes in green, blue and ochre, 
containing Gothic wave pattern alternating with arabesques and 
lozenges, zig-zag ornament on neck; painting in blue, green and ochre 
on yellowish-white ground, lead glaze inside; weight mark on base 


Height 32.5cm. Caffagiolo, about 1480. 


*:* Formerly in the collection of H.R.H. Luitpold, Duke in Bavaria. 
A boldly decorated handsome specimen. 


32 A tarGe Dis with sunk centre, containing a profile bust portrait of a 
man, the body in three-quarter profile to dexter, the head in full 
profile ; on his head he wears a cap, with broad upstanding rim and very 
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Lot 32—continued. 


33 


34 


*K 
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high crown, decorated with a sheaf of feathers; in the background 
flowers and a large “N”; scale pattern on the border; painting in 
blue and yellow with mother-o’-pearl lustre; the back has a yellowish- 
brown glaze 


Diameter 40 cm. Deruta, about 1525 


Formerly in an English private collection. 


[See ILLUSTRATION. | 


A RARE ORVIETO LARGE Disu, painted with a star and six radiating egeg- 


8 
* 


shaped leaves at the ends of the rays, between them leafy forms and 
small leaves arranged symetrically; on the deep sides lancet-shaped 
leaves and spiral lines, and on the rim scale pattern; painted in green, 
yellow and violet on a crackle ground; the back brown and unglazed 


Diameter 48cm. Florence, about 1400 


Formerly in the Bode collection. 


ilustrated by Bode on page 13, cf. page 10. Similar Dishes in the 
Pringsheim and Bardini collections, see Pringsheim, pages 3 and 4. 


[See ILLUSTRATION. ] 


A FINE SMALL Puars, painted in the sunk centre on a yellow lustred 


ground with a cherub between two cypresses in front of a blue land- 
scape, in one hand he holds a bird’s nest; the border has white spirals 
on a white ground, and beyond a narrow blue band with formal 
ornament, in yellow, ochre and white; on the wide rim grotesques, 
masks, angels’ heads, garlands and flowers, on a blue ground in yellow, 
green, ochre and white; on the outer border bluish-white pearls and a 
narrow band of ochre and lemon yellow; the back has a cross of eight 
branches with small arrows, the rest of the surface has a rayed pattern 
in orange and blue, fine state 


Diameter 23cm. Faenza, about 1520 


Formerly in the Baron Parpart and Baron A. de Rothschild collections. 


Pringsheim, vol. II, no. 175, shows a similar pattern on the back of a 
plate. See also “ Chaffers,’ Marks and Monograms, London, 1912, 
page 87. 


[See ILLustTRATION opposite lot 28.| 
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35 ANOTHER SMALL PuaTE, painted in the sunk centre, on a brilliant yellow 
ground, with a cherub riding on a monster, round which is a white 
scale pattern on a white ground, within a narrow band of pearls in 
ochre, blue and white; on the wide rim are grotesques, masks, angels’ 
heads, garlands and weapons, on bright blue ground, painted in yellow, 
green, ochre and white; on the back, in the centre on a white ground 
is a cross of eight branches with small arrows, the rest of the surface 
a rayed pattern in orange and blue 


Diameter 23cm. Laenza, about 1520 


** Formerly in the Parpart and Baron A. de Rothschild collections. 


Pringsheim, vol. II, shows a similar Plate, no. 174. The pattern of 
the middle round field on the back is that mentioned in “ Chaffers, 
Marks and Monograms on Pottery and Porcelain,” 1912, page 87. 


36 AN EARLY ALBARELLO with rope-twisted handles, painted on both sides, 
in the centre with a coat-of-arms; on either side of the coat-of-arms 
wing-like ornamentation on yellowish-white ground; below, similar 
“wings” with violet dots; on the neck a manganese border with 
circles at regular intervals, each circle having a smaller circle within 
it, between these, scroll ornament 


Height 22cm. Florence, about 1450 


** Formerly in the collection of H.R.H. Luitpold, Duke in Bavaria. 


Bode, 1911, colour plate 30, shows on the handles of an Albarello a 
similar ornamentation to that on the neck of the one described above 
(cf. page 31). See Wallis’s “The Albarello,” 1904, also two Albarelli 
in the Wallace collection, and the Catalogue of the Beckerath collection, 
Berlin, sale November, 1913, page 23, no. 58, plate 9. 


3% A FINE Portrait JuG, with flat handle and lip spout, under which is 
painted in the middle on a dark blue oval field the bust of a man in 
profile to sinister, with hair combed high at the back of the neck in 
a curious manner; on the rest of the jug floral and spiral motifs and 
lines on the handle; the painting in blue, yellow, ochre and green on 
bright grey crackle ground; yellow glaze inside 


Height 25cm. Faenza, end of the 15th Century 
** Formerly in the collection of H.R.H. Luitpold, Duke in Bavaria. 


[See ILLusTRATION. | 
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388 A LARGE Lustre DisH with sunk centre, containing the bust portrait of 


Saint Jerom, before a Crucifix at the foot of which a lion’s head is 
visible; the saint has long hair and a beard, and wears a mantle over 
his left shoulder, in the right hand he holds a stone, with which he is 
beating his breast; blue background, with distant view to left of a 
turreted city against a clear sky; the border is divided into radiating 
compartments, with alterate scale and palmette ornament, and con- 
ventional leafy pattern painting in blue and ochre on yellowish-white 
ground, with metal lustre; greyish-white glaze on back 


Diameter 39 cm. Deruta, about 1525 


* Formerly in the Nuremberg Museum. 


See “Catalogue of Hakky Bey Collection,” sale in Paris, March, 1906, 
no. 24, plate 2, where an almost identical piece is illustrated. 


[See IttustTRAtton. | 


39 A RARE Portrait Jua, with ovoid body, short narrow neck, pointed spout 


ok a 


and flat handle, painted in front on blue ground in an oval field within 
a frame of short radiating violet lines, the face of a woman in profile 
to dexter, in blue, green and ochre; the two outermost zones of the 
field in lilac, white and green with floral motifs; on the rest of the jug, 
arranged like a wreath round the oval field are pointed leaves, divided 
lengthwise into two colours, blue and ochre; between them formal 
flower ornament in blue, also manganese violet bunches of leaves, and 
roses and dots; on the handle green and manganese violet lines; the 
ground white, lightly toned with lilac 


Height 29 cm. Faenza, end of 15th Century 


~ Formerly in the collection of H.R.H. Luitpold, Duke in Bavaria. 


Pringsheim, plate 20, no. 33a and 8, illustrates a similar J ug in form 
and decoration. 


[See InLusTRATION opposite lot 37.] 


40 A LARGE LUSTRE DisH with sunk centre, containing a bust portrait of a 


woman, with slightly turned head, and long hair hanging down in 
plaits in front; she wears the costme of the period, of which only the 
large balloon sleeves are visible; the background of shaded blue, painted 
with a ribbon scroll, with the inscription “LA FAUSTINA BELLA”; the 
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Lor 40—continued. 


41 


42 


porder is divided into radiating panels, with scale pattern, palmettes 
and formal foliage; painting in blue and gold lustre on yellowish-white 
ground; the back has a lead glaze 


Diameter 39 cm. Deruta, about 1525 


** See A. von Beckerath collection catalogue, no. 322, plate 59, which 
shows a similar Dish, with an almost identical bust portrait of a woman. 


[See ILLusTRATION. | 


A Porrrarr Jue, with flat handle and lip spout, painted in front in an 
oval field within a frame of short straight lines, with a profile bust 
of a woman in the costume of the period; on the two outermost zones 
of the field are small lozenges intersected by lines in the shape of a 
St. Andrew’s Cross; the rest of the surface has pointed leaves and 
geometrical ornament, arranged like a wreath round the oval, and 
vertical lines on the handle; the painting is in blue, ochre and green 
on a pale grey ground slightly tinted lilac 


Height 29 cm. Faenza, end of the 15th Century 


** Hormerly in the collection of H.R.H. Luitpold, Duke in Bavaria. 


Argnani: “Il rinascimento delle ceramiche maiolicate in Faenza,” 
1848, plate 24, figure % illustrates a similar Jug. 


A LARGE LUSTRE DisH, in the sunk centre before a background of conven- 
tionalised hills, crowned with domes or castles, is a boy (? Orpheus), 
who sits beneath a tree, playing a violin, he is dressed in lambskin ; 

on the border are radiating panels of alternate floreate or 

scale pattern, divided by pands of formal foliage; painting 
C) in blue and green with carmine lustre and gold; the back 

has a yellow glaze, and a “Gd” in blue is twice repeated 


Diameter 40 cm. Deruta-Gubbio lustre, about 1525 


*:* Formerly in the Max Goldschmidt-Rothschild collection. 


Of. Fortnum, C. Drury : “ Majolica,’ 1896. Plate of marks, page 26, 
no, 80, shows a “G” as a Gubbio artist’s mark. 


[See ILLUSTRATION. | 
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43 AN EARLY ALBARELLO with rope-twisted handles, painted on both sides, but 


with some slight variations, the same bust of a man wearing a peculiar 
green and aubergine cap; on either side two upright zones of chequer 
ornament, and serpentine scrolls on the shoulders 3 boldly painted in 
blue, green and violet on yellowish-white crackle ground, a handsome 
Pot 


Height 25cm. Florence, about 1460 

Formerly in the Museum at N uremberg, 

See Bode, plate 33; also Wallis’s “ The Albarello,” 1904, plate 45, 
illustration 44; both these illustrate pieces with a bust of a man with 


a similar cap. 


[See InLusTratTIon opposite lot 51.] 


44 A TOoNDINO OR SMALL Puats, with deeply sunk centre, painted in green and 


containing a profile portrait of a man, wearing a high cap which is 
in terra-di-siena; round the rim a green chain pattern, with a yellow 
band running through it, on pale yellowish ground with blue dots ; 
this border has an edging of a small star pattern, on a terra-di-siena 
ground ; the back of the dish has the same yellowish-white glaze, reddish 
at the borders 


Diameter 27 cm. Siena, about 1470 


Formerly in the Max Goldschmidt-Rothschild collection. 


See Pringsheim, plates 44a and B, for a similar chain pattern on an 
apothecary’s Jar, but without a band. 


Cf. Catalogue, Wyndham Cook collection, page 26, no. 83, for a 
similar chain pattern. 


[See ILLustTRATION. ] 


45 A LustTRE Disu, decorated with three borders of concentric circles; in the 


centre on a tiled ground drawn in perspective an “R” composed of 
formal foliage; in the two outer circles foliated ornament with 
palmettes; painting in red-brown, red and blue, with mother-o’-pearl 


B 
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Lor 45—continued. 


lustre; the back has a rosy yellow glaze, defective in places, with 
yellowish-green and blue spots 


Diameter 35cm. Gubbio, about 1515 


aie Formerly in the W. von Dirksen collection. 


In the Exhibition of Antiquities, Kaiser-Friedrich Museum, May, 1914, 
see catalogue, page 39, no. 329. 


46 A LARGE EARLY ALBARELLO with two rope-twisted handles, painted in the 


centre, framed by a thick wreath of pointed leaves, berries and small 
flowers, an oval field, the decoration of which is divided into three 
zones; the centre zone or label is left plain, showing greyish-white 
ground, the upper one has tendrils of flowers in Hispano-Moresque 
style, the lower one a coat-of-arms, a lamb, on blue ground; the 
opposite side of the Albarello is plain, ground greyish-white, blue, 
green and ochre painting 


Height 35 cm, Siena, about 1480 


** Formerly in the collection of H.R.H. Luitpold, Duke in Bavaria. 


47 A VERY RARE “OAK LEAF” JuG, with flat handle and pointed spout, joined to 


the neck by a twisted rope; in the front, in a round field bordered by 
a green line, is a lion rampant, surrounded by large dots, lines and 
spirals; on both sides two highly conventionalised fantastic birds, the 
lower body of the left one being painted in purely decorative motifs; on 
the neck of the vessel, and on the spout and handle, may be found 
“ dotted ” pattern; below the handle a third small fantastic bird, and 
on both sides of the handle two lines of leaves; painting in blue on a 
yellow and white ground, lines violet, the same yellow and white glaze 
inside 


Height 31 cm. Florence, about 1425-50. 


* See Bode, page 17, where there is illustrated a similar Jug, from 


the Imbert collection in Rome. Jugs with this decoration are of great 
rarity. 


[See ILLUSTRATION. | 
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48 A LusTRE DIsH oN FOOT, painted in the centre with a full-length figure of 
a Bishop in a landscape, the border is moulded in relief, with wavy 
rays and circles, also leaves ; painting in blue, lustre, brown and carmine 
on yellowish-white ground; on the back, on vellowish-white ground, 
concentric circles in red lustre 


Diameter 224cm. Gubbio, about 1530 


[See InLustTRaTIon opposite lot 44.] 


49 <A Fiat DisH with slightly sunk centre, painted on a light blue ground 
with a symmetrically arranged pattern of grotesques (a candelieri) 
round a foliated mask and cherub’s head, shells, dolphins, cornucopiae, 
arms and trophies; painting in blue, green and white with gold lustre; 
on back slightly damaged yellowish-white glaze with concentric circles 
in gold lustre 


Diameter 25cm. Castel-Durante, Gubbio, beginning of the 16th 
Century 


*;* Formerly in the Goldschmidt-Rothschild collection, Frankfurt a.M. 


[See InLusTRATION. | 


50 <A Lustre Tazza, by Maestro Giorgio, on circular foot, painted on a blue 
ground with a bust portrait of a woman in profile wearing the costume 
of the period, the upper garment in ochre, yellow and 
1¢ 3 > white bodice, and large bonnet in gold lustre, decorat- 
3 ed with blue arabesques, necklace in gold lustre; 
: ies inscription on a grey ribbon scroll “ cANTANORA 
* BELLA”; on back spiral flower motifs, and the mark 
N of the artist “ Mo. Go. 1537,” and an “ N.” 


Diameter 23cm. Gubbio, 1537. 
*%* See catalogue of Lord Currie’s collection, sale 30th April, 1903, 
plate 24, and page 34, no. 319, which shows a very similar Tazza. 


Cf. Otto von Falke’s “ Majolika,” Berlin Museum, 1907, page 140. 


[See InLusTRATION. ] 
B2 
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51 A supERB ALBARELLO with two flat loop handles, painted on one side with 


a bust of a young man in profile, with round flat cap and curling 
hair hanging over the ears; on the other side a ribbon scroll with an 
apothecary’s inscription in Latin “ PENIAELFINE,” and decoration of 
peacock’s eyes and foliage; the shoulders with peacock’s eyes in scale 
pattern form, on the foot slanting parallel lines in green; yellowish- 
white crackle ground, painting light and dark blue, ochre, green and 
manganese violet 


Height 31cm. Florence, about 1450-1470 


* Formerly in the Nuremberg Museum. 


For cap and peacock feather motifs, cf. Bode, plate 37. 


[See ILLusTRATION. | 


52 A RIcH LUSTRE TAzzA, painted in the centre with a full-length figure of 


a Saint, with a book in the right hand and a crucifix in the left, 
standing in an opening of an archway, through which may be seen 
a glimpse of a landscape; round the rim a symmetrical grotesque 
pattern, with cherubs’ heads, dolphins, and leafy stems with flowers ; 
painting in blue, green, lustred brown and carmine; rosy white glaze 
on back with concentric circles lustred in yellow and carmine 


Diameter 254 cm. Gubbio, about 1530 


[See ILLUSTRATION opposite lot 53.] 
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A VERY FINE VASE, with two handles, trumpet neck, depressed globular 
body and conical foot; painted round the centre with upright foliate 
ornament and palmettes; a coat-of-arms on each side; perhaps the arms 
of the Piccolomini (C. B. Crollalanza: Dizionario storico-blasonico 
delle famiglie nobili e notabili italiane estinte e fiorenti Pisa 1888) ; 
round the arms foliage and palmette ornament of Renaissance type; 
crescent-shaped ornament below and on foot, the two rows pointing 
in opposite directions; painting in dark blue and ochre, on white 
ground, mother-o’-pearl lustre 


Height 29 cm. Deruta, about 1525 


** Formerly in the collection of H.R.H. Luitpold, Duke in Bavaria. 
For similar type cf. Solon, colour plate XI. 


[See ILLUSTRATION. | 


A FINE “OAK LEAF” Jar of oviform shape, with double handles on the 
shoulders; on both sides the “ fleur-de-lis” arms of Florence, sur- 
rounded by leaves with irregular outline; on the handle and neck of the 

jar a “dotted pattern”; painted in blue, the lines violet ; 
* ground white, lightly tinted with lilac; below the handles the 
painter’s mark of a star; interior grey glaze 


Height 29 cm. Florence, about 1425-1450 


*%* Formerly in the collection of H.R.H. Luitpold, Duke in Bavaria. 


See Bode’s book, tables 1 and 2 show the same marks for primitive 
Florentine Majolica. 


Wallis’s “Oak Leaf Jars,” illustration 35 depicts a similar example. 


A RARE ORVIETO LARGE JuG with ribbed loop handle, on the cylindrical 
neck is a coat-of-arms in low relief, a column surmounted by a crown, 
the arms of the Roman family of Colonna; round the arms and on the 
body of the jug are symmetrical leaves and bunches of grapes, the 
latter in low relief; round the lower part of the Jug runs a frieze, 
with female and bearded male heads, in high relief alternating with 
pointed leaves; the hatched lines are in violet, the leaves, grapes and 
column of the coat-of-arms tinted light green; the ground is of yellow 
and rose crackled glaze, partly covered with violet diaper; the inside 
has a lead glaze 


Height 33cm. About 1400 


** See Seymour de Ricci’s “ Catalogue of the collection of Mortimer L. 
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Lot 55—continued. 


Schiff,” page 2, illustration 2, which shows a similar Jug, both in shape 
and decoration, probably from the same workshop. For other but 
more distantly related pieces cf. Bode, also Dr. Borenius in “ Apollo,” 
May, 1925—“ Italian majolica in the collection of the Rt. Hon. F. 
Leverton Harris,” page 269. 


[See IntusTRation opposite lot 33.] 


56 A FINE “OAK LEAP” JAR, of oviform shape, with handles on the shoulders 


* 
ok 


strengthened with ribs in relief; on both sides the Florence coat-of-arms, 
the fleur-de-lys; the drawing of the two lilies is not quite the same, 
in one case the upper part of the leaves has a small ring, of the 

ground-colour of the Jar showing, in the other case the 


5k leaves are entirely blue; on the rest of the body there is the 
<3 so-called oak-leaf decoration (Wallis), described by Bode 
‘% as “conventionalised walnut leaves’; the neck and handle 


of the Jar painted with blue “ dotted pattern,” the lines 
are in manganese violet; the painter’s mark 1s below the handle, four 
or five small stars (see Bode’s Table of Marks) 


Height 31cm. Florence, about 1425-1450 


From the Bode tollestibn. 


Illustrated by Bode on plate 16. See also Wallis’s “ Oak Leaf Jars,” 
1903, fig. 37. 


[See IntustRaTIon opposite lot 47. | 


57 A VERY RARE Ewer oN Foot, with angular channelled spout and handle, 


painted with symmetrical grotesque ornament of heads, dolphins, 
masks and garlands of flowers, on blue ground, in yellow, green, orange 
and white; above and below pearl ornament, and round the upper rim 
a row of acanthus leaves; scale pattern on foot; the handle and spout 
have an orange coloured geometrical pattern on a yellow ground ; 
white glaze on foot and in the interior 


Height 16cm. Castel Durante, about 1520 


Probably painted by Giovanni Maria at Castel Durante, see 
“ Pantheon,” September, 1928, and “ Burlington Magazine,” January, 
1930, where the work of this artist is described by Bernard Rackham. 


[See ILLUSTRATION opposite lot 60.] 
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58 THE GREAT SANTA MARIA DELLA SCALA ARMORIAL “OAK 


LEAF” JAR, “of fine form with rather tall neck and outstanding 
handles” (Bode), the latter strengthened with ribs; on both sides arms 
of the hospital of Santa Maria della Scala—Mother-house in Siena, 
daughter-house in Florence; a ladder with three rungs, representing 
a bier with a Latin cross above it; one of the coats-of-arms flanked 
by highly conventionalised hospital servants with birds’ bodies (see 
Bode) ; by the other coat-of-arms are two birds with long tail feathers; 
scattered over the Jar are leaves of irregular outline, the so-called 
oak-leaf decoration ; on the neck a decoration, similar to the spikes of a 


rake; below the handle the artist’s mark, made up of P. and C. inter- 
twined (see Bode’s Table of Marks); painting in blue, on yellow and 
white ground, lines in violet 


Height 31cm. Siena or perhaps Florence, 1425-1450 


From the Bode collection. 


Cf. Bode, pages 15, 16, 17 and 18, illustrated in colours, plate 14. 
See H. Wallis’s “ Oak Leaf Jars,” page 35, illustration 7. 


In Berlin Exhibition, 20th May to 8rd July, 1898, illustrated in the 
catalogue, plate 48, no. 2; for similar “ Bird” decoration on a Vase 
from the Marcuard collection in Florence—see same catalogue, plate 18. 


[See ILLUSTRATION. | 
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A SIGNED LUSTRE FLAT Pxiate, by Maestro Giorgio Andreoli, painted in 


* 


* 


“* Formerly in the J. Pierpont Morgan collection. 


the sunk centre on a yellowish-white ground between small scattered 
leaves with a pointing hand surrounded by four letters “F. G. KO.” 
and a ladder on the topmost rung of which is a cross; the field decorated 
with symmetrically disposed grotesques, dolphins, masks, flowers and 
leaves; the painting in blue, green and red lustre on yellowish-green 


lustre ground; the back has a bluish-green glaze with lightly drawn 
leafy tendrils and knots in yellow lustre; in the middle the monogram 
of the artist “ M. Gioraio,” and date 1518 


Diameter 24cm. Gubbio, Maestro Giorgio Andreoli, 1518 


This forms part of a service of which other examples are to be found 
in the Schlossmuseum, Berlin (see O. Falke’s “ Majolika,” p. 138), the 
British Museum, the Victoria and Albert Museum, the late Spitzer 
collection, ete. Compare on the whole service, Hannover’s “ Pottery 
and Porcelain,” vol. i, p. 14%. 


[See InLusTRATION. | 


60 


A VERY FINE PLATE, by Giovanni Maria, with flat rim and sunk 


centre, painted with two boys playing musical instruments, one sitting, 
one standing on a two-wheeled wagon, which is drawn by a third boy, 
the rest of the field is covered by symmetrical grotesque ornament, eve 
up of dolphins, vases, trophies, masks, ete., amongst which are five 
amoretti, two of them with banners, on which are the letters 
“S.P.Q.R.”; painting in blue, ochre, yellow and green on a dark 
blue ground; the back has a foliate star, and borders divided into 
radiating compartments, each containing a chequered lozenge 


Diameter 2% cm. Castel Durante, c. 1510 


Formerly in the Rothschild, Zschille and Pierpont Morgan collections. 


See “Pantheon,” September, 1928, where the attribution of similar 
Plates to Giovanni Maria at Castel Durante is fully discussed by 
Bernard Rackham, see lot 5% above. 


Reproduced by Otto von Falke, “ Zschille Collection,” 1899, page 2, 
plate 16, no. 3. Also published by Falke in the Pringsheim catalogue, 
vol. IT, page 7. 


Falke writes concerning the Plate described above: “There is a third 
plate . . . which raises serious objections against the attribution of the 
type (as regards the two plates 157 and 158 in the Pringsheim collec- 
tion, which are related to the plate in the Glogowski collection) to 
Caffagiolo, for its back is decorated in the centre with a foliate star, 
and on the edge with radiating blue compartments which are occupied 
by chequered lozenges; this is a type of ornament which has no analogy 
in Caffagiolo, whereas the chequered lozenges are well known to be a 
common and typical feature of the ornament of the backs of plates at 
Faenza, so much so indeed that this motif has been accepted as one of 
the definite indications of Faenza workmanship.” The ornament at 
the back is also taken as a sign of Faenza by C. Fortnum Drury, 
“ Majolika,” Paris, 1899, see mark 318, and by Argnani “II rinasci- 
mento delle ceramiche e maioliche faentine,’ 1908, table of marks, 
nos. 37, 41 and 45. 


[See IttustTRATION. | 
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61 AN IMPORTANT LARGE ARMORIAL JUG, of massive oviform shape 


with a handle which has been strengthened on either side by two ribs; 
the very peculiar ornamentation is partly painted and partly plastic in 
character ; round a coat-of-arms (of the Ubaldini or the Becconi) of a 
stag’s head in brown and yellow are encircled eight female heads, seven 
in relief and one painted, with peculiar head-dress; the sides are 
covered with large scale ornament, with a bird on the left and a dog 
on the right; in the middle of the handle is a bright green zig-zag 
pattern; to the right and left of the handle, on the body of the Jug, 
are palm tendrils in relief; below the handle the artist’s 
f monogram, the letter “S”’; the painting is carried out 
i in blue and green on a grey ground, the lines are in 
oy) violet; as on similar pieces metioned by Bode (Jug 
belonging to Count Hans Wilezek in Kreuzenstein), the 
painting is “ thin and inadequate,” and is full of bubbles and flaws, a 
condition which according to Bode is characteristic of an early period ; 
the interior of the Jug has a lead glaze 


Height 40cm. Florence, first half of the 15th Century 
From the Bode collection. 
Cf. Bode, page 13, and plates 12 and 13. 


[See ILLusTRATION. | 


62 <A SUPERB LUSTRE DisH, by Maestro Giorgio Andreoli, dated 1527, with 


deeply sunk centre and flat border; in the middle a coat-of-arms, with 
gold border and scrolls on either side, background of blue sky with a 
hint of landscape; on the sinister side the arms of the Vitelli family 
of Rome (?); the border entirely covered with arabesques, and foliate 
ornament peculiar to Maestro Giorgio; green and 
oe >. brown painting on a dark blue ground; the whole 
Da, ie brilliantly lustred; the back has a yellow glaze, with 
Ge four lightly drawn stylized foliate ornaments in red 
i Clan yp and brown, in the middle in red letters “1527,” and 
SS below “Mo Go”; the whole in metallic lustre 


Diameter 264m. Gubbio, Maestro Giorgio Andreoli 
Formerly in the Alexander Barker and Cook collections, and illustrated 
in the catalogue of the latter, page 8, no. 16. 


Exhibited at South Kensington, 1862, catalogue, page 424, no. 5227; 
F. Jaennicke’s “ Grundriss der Keramik,” 1879, page 330, plate 194, 
shows a very similar Dish by Maestro Giorgio which is in the British 
Museum. 


[See ILLUSTRATION opposite lot 59.] 
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63 A FINELY PAINTED LARGE LUSTRE DISH, probably by Maestro 


Giorgio Andreoli, c. 1530, decorated on the sunk centre with the J udg- 
ment of Paris; in front of a creeper covered rock sits Paris, wearing the 
Phrygian cap and holding the shepherd’s staff; next to him Mercury, 
and in front of him the three Goddesses, Aphrodite, Hera and Pallas 
Athene; Aphrodite is just receiving the apple from the hand of Paris; 
around her head a winged genius holds a laurel wreath, and at her 
feet stands Cupid; in the background there is a landscape, showing 
on the right blue mountains and a castle, on the left a glimpse of the 
sea; above, in centre, a coat-of-arms (?); the whole follows a drawing 
by Raphael, engraved by Mare Antonio Raimondi (Bartsch 245); 
the painting of the background is blue, green, yellow, ochre and 
violet with a gold and red lustre, on a yellowish-white ground; on the 
border a continuous arabesque pattern, in “ bianco sopra bianco,” 
between bands of gold and red metallic lustre; the back has a yellowish- 
white glaze 


Diameter 40 cm. Gubbio, Maestro Giorgio Andreoli (?), about 1530 


Formerly in the Alexander Barker and Wyndham Cook collections, see 


catalogue of the latter, page 9, no. 20. 


Exhibited at South Kensington Museum in 1862, catalogue, no. 5325, 
plate 426. 


Exhibited at the Burlington Fine Arts Club in 1887, catalogue no. 232. 
Delange illustrates a plate with another version of the same subject, 
plate 64, 


[See InLusTRATION. ] 
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A REMARKABLY FINE EARLY JAR, with oviform body and double 


handles, decorated with “ Bunches of grapes with their leaves surround- 
ing a lion’s head, which like the grapes is in relief and painted in ochre” 
(Bode) ; the lines in violet, grapes and leaves green on a lightly tinted 
grey ground, interior similar grey ground, fine condition 


Height 244.cm. Florence, early 15th Century 


‘* From the Bode collection, and formerly from the Bardini collection ; 


illustrated in colours in Bode’s book, plate 9. Similar Jars are to be 
found in the Louvre, the Marcuard collection in Florence, and the 
Museum in Dublin. Further, H. Wallis’s “ Italian Ceramic Art, etc.” 
and S. de Ricci’s “ Catalogue of early Italian Majolica, etc.” refer to 
similar Jars. 


[See FRONTISPIECE. | 


A FINELY PAINTED LARGE DISH, decorated in the centre with a 


bathing scene, five satyrs and a woman bathing in a lake which washes 
the foot of a cliff on which stands a town; the woman is riding in the 
water on a bull, which is led by one of the satyrs, while two others 
are wrestling; one of the wrestlers and another satyr at right are each 
swinging a large hoof; surrounding is a continuous pattern of leaves 
and palmettes in “bianco sopra pianco,” and a wide border of 
symmetrically disposed trophies and palmettes ; special features of the 
porder are two mice which hold an open book, another mouse with an 
hour glass, and a tortoise on a rod; the painting is blue, green and 
terra siena on a yellowish-white ground; the back of the Dish 1s 
decorated in a very unusual manner; in the round centre are standing 
three Putti, and a fourth above them; on the rest of the field, floral 
and formal thin stem ornament, with Putti, and the profile head of 
a man in contemporary costume, with long hair falling to the shoulders, 
on a yellowish-white ground 


Diameter 42cm. Siena, about 1515 


* This magnificent Dish is in brilliant condition. 


Similar pieces are in the Pringsheim collection, catalogue nos. 78, 47 
and 67. 


[See IntusTRATION. | 
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66 A SUPERB PORTRAIT ALBARELLO, of massive wide cylindrical form, 
painted on one side with portraits of a girl and a young man in profile, 
facing each other, both half-length and in the costume of the 15th Cen- 
tury; between them a vase, with three carnations; blue lines, the hair 
tinted yellowish-brown ; on the other side are leaves and peacock feathers 
intertwined ; painting on pearl-grey ground in deep blue, greyish-blue, 
violet, ochre and green; there is a weight mark on the base, good state 


Height 2% cm. Faenza, about 1470-1480 
*. From the Wyndham Cook collection, illustrated in the catalogue, page 
29,°NO> O74 


Dr. Borenius, in “ Apollo,” vol. I, no. 5, May, 1925, page 270 (illus- 
tration to page 272) shows a similar Albarello. 


[See ILLUSTRATION. ] 
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WOOD CARVINGS AND BRONZES. 


A CHARMING WOODEN STATUE OF THE VIRGIN AND CHILD, the Virgin 1s 


eK 
% 


sitting on a rustic bench, the upper part of her body being bent towards 
the left; the Child is sitting on her right arm, with his left arm on his 
Mother’s breast; in her left hand the Virgin holds a dove; her hair 
hangs down in small curls; on her head she wore a crown—the holes 
for fixing which are still visible; her wimple is drawn forward over her 
left shoulder; she is wearing a dress with long sleeves, and a cloak 
which hangs in rich folds round her hips, the child wears a high-necked 
shirt with long sleeves; the Virgin’s robe is in bright red, her mantle 
gold with a blue lining, her wimple white, the hair brown, and the 
dress of the child is gold and blue; the seat is blue-green 


Height 63 cm. Salzburg master, about 1400 


Hubert Wilm’s “Die gotische Holzfigur,” Leipzig, 1923, plate 40, page 
162, shows a Virgin on a lion, from a private collection in Munich, 
by a Salzburg master of about 1400, which is so like the above that it is 
safe to assume they are by the same master. Wilm believes that his figure 
belongs to a group of small Madonnas, which go back to a very im- 
portant prototype. An important specimen is to be found in the town 
Museum of Salzburg, date about 1320 to 1330. Illustrated in the 
catalogue of the Exhibition of Gothic Art in Austria, 1926. 


[See ILLUSTRATION. | 


A WOODEN STATUE OF THE VIRGIN AND CHILD, the Virgin sitting, the 


Child standing on her left knee, dressed in a long shirt, the Virgin 
wears a close-fitting belted dress; her mantle hangs from her shoulders, 
the left half draped over her knee; she has wavy hair, wears a wimple, 
and has pointed shoes; the Virgin’s dress is reddish-brown, her mantle 
white with a blue lining, the belt green, the shoes brown, and the 
wimple white; the Child’s shirt is red, the seat is red, brown and 
green, the cushion reddish-brown; the hair of Mother and Child was 
formerly gilded 


Height 48 cm. Lower Rheintsh master, about 1350 


« See H. Wilm’s “ Die gotische Holzfigur,” 1923, plate 24, pages 113 and 


116. 


The figures in front are in the round, but flat at the back; and are of 
walnut, Wilm calls the Madonna “an extraordinary specimen of old 
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Lot 68—continued. 


69 


70 


colouring, very slightly damaged.” This must, however, only be taken 
relatively, since large parts of the old colouring have worn away, as for 
example the red colouring of the Madonna’s under garments. Also, 
the right arm of the Madonna is lost, as are both the Child’s arms. 


[See IxLusTRATION. | 


A WOODEN STATUE OF THE VIRGIN AND CHILD, the Virgin is sitting on a 


* 
Dy 


cushioned seat, her right hand probably held a sceptre, which is now 
missing; the Child sits on her left arm, clothed in a long shirt, the 
collar of which was originally set with precious stones; in its left hand 
the Child holds the Earth ball, its right is raised in an attitude of 
blessing; the Virgin wears a close-fitting belted dress, the collar of 
which falls from her shoulders, the left side of which is draped in 
folds round her knee; she wears a crown (damaged) on her wavy hair, 
and has pointed shoes, her robe is red, the mantle gold with blue 
lining 

Height 48cm. Cologne, middle of the 13th Century 


Formerly in the E. Zerner collection. 


The group is of oak, the back is left rough. The original painting 
badly damaged, the sceptre is missing, also the precious stones, and the 
crown is damaged. 


Illustrated in the catalogue of the Zerner collection, sale 1924, no. 4, 
plate 5. Also Otto Schmidt, and Georg Swarzenski’s “ Meisterwerke 
der Bildhauerkunst in Frankfurter Privatbesitz,” 1921, no. 11, plate 
to page 10. Cf. similar examples in Fritz Witte’s “ Sculpturen der 
Sammlung Schniittgen in Koln,” Berlin, 1912, vol. I and II, plate 24, 
page 64. 


[See InLusTRATION. | 


A PAIR OF BRONZE CANDLESTICKS, supported on tripod feet in the form 


of three small seated fauns, a festoon of pearls, of various sizes, hangs 
between each of the fauns; on the vase-shaped nozzles of the candle- 
sticks are three heads of Putti, in high relief 


Height 15cm. Venice, about 1600. School of Niccolo Roccataglata 


** Vallentin Teirich’s “ Bronzen aus der Zeit der italienischen Renais- 


sance,” Vienna, 1877, plate 13, page 26, shows a similar Candlestick 
from the Victoria and Albert Museum, South Kensington. 
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71 <A FINE acare Casket, the sides and cover in red veined agate, supported 


on four gilt ronze lions’ feet with acanthus ornament; on the four 
corners of the casket are gilt bronze Corinthian pilasters, with enamel 
centres; the lower edge of the casket is also of enamel, and so is the 
inscribed upper edge; the sloping top is surmounted by a small bronze 
figure of a bearded warrior with sword and shield; inscription : “ DEO 
HARPOCRATI S QUAM LAUDAS FORMAM NOSTRA FIDES SUPERAT DITI 
NEPTUNOQ DD” 


Height 25 cm.; breadth 23.cm.; depth 1? cm. Augsburg, end of the 
16th Century 

Formerly in the Castiglioni collection, and in the Moller von Aichholz 
collection, Vienna. 


See Collection Camillo Castiglioni de Vienne (1.), catalogue 1925, sale 
no. 202. 


72 A pronze InKsTANnD, the body is three-sided and rests on three couchant 


lions; immediately above are three mermaids, holding candle sockets 
on their heads; the three sides are adorned with musical trophies, 
cornucopiae, and other motifs in low relief on a punched ground, on 
the third side the arms of the Doge of Venice; above, in the middle on 
each side is the head of a young man, and decorative motifs also on 
a punched ground; on the top is a statuette of a young man, holding 
the folds of his toga in his right hand 


Height 28cm. Venetian, end of the 16th Century 


[See ILLUSTRATION. ] 


73 A VERY FINE BRONZE Ficure or A Horse, with curly mane and long tail, 


tied up at the end, off fore foot raised, and mouth open, fine patination, 
on marble oblong base 


Height 23cm. Workshop of Leonardo da Vinci, about 1500 


*** There is an almost identical example in the Kaiser-Friedrich Museum 


in Berlin. Illustrated by von Bode, “ Italienischen Bronzestatuetten 
der Renaissance,” Berlin, 1907, vol. II, plate 133 at the right. Also by 
Knapp, “Beschreibung der Bildwerke der christlichen Epochen,” 
Berlin, 1914, vol. II, and “ Die Italienischen Bronzen,” plate 7, no. 247. 
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Lor 73—continued. 
Knapp mentions another, almost exactly similar example, in the 
Archeological Museum of the Doge’s Palace in Venice, which is not 
discoverable there now. All these horses were thought to be “ copies 
of a model or drawing by Leonardo for his Sforza monument, or that 
of Gian Giacomo Trivulzio in Milan” (Bode). Leonardo’s horses 
are reproduced in the “ Jahrbuch der Kgl. Preuss. Kstslg.” vol. 20, ete. 


[See ILLusTRATION. | 


(4 AN IMPORTANT BRONZE FIGURE OF A NAKED YOUTH, walking, the head with 
curly hair, slightly inclined to the right; he is holding up his left hand, 
which is clenched; his right arm hangs down, and the hand touches 
the right thigh, good patination, on oval base 


Height 60 cm. Hans Vischer, son of Peter Vischer the elder, died 1550 


%» There is an almost identical piece in the Bavarian National Museum 
in Munich. Illustrated in the Yearbook of the “ Kgl. Preuss. 
Kstslg.” vol. 29, pt. 1, and by W. von Bode, “Klein-Bronzen der 
Sohne des alteren Peter Vischer,” plate 15. Also by Bode in 
“Geschichte der deutschen Plastik,” Berlin, 1887, page 156, and by 
George Lill, “ Deutsche Plastik,“ Berlin, 1925, plate to page 156, page 
158, ete. 


[See ILLUSTRATION opposite lot 72.] 


75 AN IMPORTANT ITALIAN TERRA-CoTTA BUST OF A YoutH, in 15th Century 
costume, nearly full-face, the head slightly turned to the spectator’s 
left, with wavy hair falling to the shoulders, wearing a ribbed cap 
turned up at the brim, and simple robe, on wood stand 
Height 60 cm. 


*% Attributed by Dr. Bode to Francesco Francia, and said to represent 
Raphael, who was a friend of Francia’s, in his youth. The Bust in 
question was purchased on the advice of Dr. Bode by the present owner, 


[See InLusTRATION. | 
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VELVETS, TEXTILES AND EMBROIDERIKS. 


A Panel of bluish-grey velvet, part of a Chasuble, woven with pointed oval 
compartments in which are vertical rows of pomegranates, on a ground 
of natural coloured linen 


Length 105 cin. ; width 65cm. Italian, 15th. Century 


A Panel of dark green cut velvet, woven with symmetrical pattern of 
pointed oval compartments, and pomegranates within a silk fringe 


Length 82 cm.; breadth 45 cm. Italian, 15th Century 


A Panel of greenish-blue cut velvet, divided into pointed oval compart- 
ments with a pomegranate in the centre of each; the velvet is composed 
of many small pieces and has a gold lace edging, it has a new green 
lining ; 


Length 65 cm.; breadth 50 cm. Italian, 15th Century 


A Panel of moss-grecn cut velvet, divided into pointed oval compartments 
in each of which is a pomegranate ornament and flowers in vertical 
rows; the Panel is in many portions, and has a green silk fringe 


Breadth 56 cm.; length 65 cm. Italian, 15th Century 


A PANEL OF VELVET BROCADE, of bright blue colouring, divided into 
pointed ovals, each containing a pomegranate motif of varying sizes 
in diagonal rows; the piece is intended for a table cover, and is 
surrounded by a silk edging and laid down on stout linen 


Length 92 cm.; breadth 55cm. Italian, 15th Century 


A PANEL OF GREEN CUT VELVET, of three oval pieces joined together and 
woven with pomegranates and flowers; the piece is formed of several 
fragments put together, and has a gold border 


Length (where longest) 1.26 m.; breadth 95 cm. Italian, 15th Century 


** Fyrom the collection of Frau Bertha Glogowski. 


Cf. von Falke’s “ Kunstgeschichte der Seidenweberei,” Berlin, 1921, 
plate 428, which shows a very similar pattern. 
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DECORATIVE BLUE VELVET COPE, with pointed oval compartments and 
pomegranates, formed out of several pieces sewn together on a new 
foundation 


Length about 220 em. Italian, 15th Century 


** From the Weiler collection, Frankfurt a.M. 


[See InLusTRATION opposite lot 75.] 


A Back or a CHAsuBLE with yellow silk and gold ground, the design out- 


lined in green; the centre medallion containing a pomegranate with a 
wreath of flowers is linked by bands of ornament to two smaller 
medallions, also containing pomegranates, above and below, all on strips 
of light green velvet with gold dots; two other pomegranates arranged 
symmetrically on the outer golden-green ground 


Length (where longest) 1.10 m.; breadth 55 em. Florence, about 1480 


Otto von Falke’s “ Kunstgeschichte der Seidenweberei,” Berlin, 1921, 
plate 404 shows a very similar pattern, 


[See InLustRATION opposite lot 87.] 


A FRENCH TAPESTRY PANEL, of narrow oblong shape woven with a dark 


brown ground thickly strewn with flowers; on this floral ground are 
eight small rabbits, a unicorn, a stag, a hind, five large birds, and two 
coats-of-arms symmetrically disposed opposite to one another within 
wreaths of flowers flanked by helmets and halberds; the colours are blue, 
green, beige and brown; broad border with cornucopiae and formal 
foliage on a yellow ground, patterned in light blue and green 


Length 22 ft.; width 3 ft. 3in. End of the 16th Century, late Touraine 
school. 

See H. Gobel’s “ Wandteppiche,” Leipzig, 1923, part 1, vol. II, plate 
252, 251 and 254 for similar Panels. 

Cf. Seymour de Ricci’s “ Catalogue of 20 Renaissance tapestries from 


the J. Pierpont Morgan Collection,” Paris, 1930, plate 11. 


[See ILLusTRATION. ] 
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An ENGLISH RED VELVET CHasuBLE, worked with formal thistles and 


* 
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flowers in gold embroidered on linen and appliqué in coloured silk, 
yellow, light blue, dark blue and beige; they have thick sprays branch- 
ing out from them, embroidered in yellow with small gold dots; the 
orphreys both back and front of dark blue velvet with gold embroidery 
and coloured silk, red, blue and green; the figures are alternately male 
and female saints beneath canopies, and angels with scrolls; the edge 
of the Chasuble is old gold, the foundation of brown linen 


Length 115m. End of the 15th Century 


Formerly in the Jacques Miihsam collection. 


' See “ English Embroidery,” by A. F. Kendrick, plate C, and Guide, 


A 


Victoria and Albert Museum, South Kensington, plate 22. 


Similar chasubles are mentioned in “ Die kiinstlerische Entwicklung der 
Weberei und Stickerei Europas” (M. Dreger), Vienna, 1904, vol. III, 
plate 197. See also the Spitzer collection, Paris, 1890, vol. V, plate 8. 


[See InnustTratIon opposite lot 87.| 


FINE DARK GREEN CUT VELVET ALTAR FRONTAL, with symmetrical tendril 

ornament in pointed ovals; in the ovals and at the sides are pome- 
granates, with flowers; the Panel is formed of several pieces sewn 
together, it has a gold fringe, and a new brown linen foundation 


Length 2.11 m.; breadth 85cm. Italian, 15th Century 


** Formerly in the Jacques Miihsam collection. 


A 


[See InLusTRATION. | 


SUPERB GOLD THREAD AND RED VELVET LARGE PANEL, perhaps used for 
an overdoor; the basis of the repeating pattern is a spiral vertical bough 
terminating in pomegranates ; from the bough smaller branches spring 
on either side on to a yellow ground, bearing leaves, buds and fruit ; 
the drawing is outlined with narrow red velvet lines and the main 
branches with broad red velvet lines, the pomegranates being also on a 
red ground; the surface of the velvet and the centres of the pome- 
granates are dotted with gold; the Panel is in four pieces, the two outer 


te AMES Nee 


) ft 


ig 


iy 
ee 


va: | NIRS ORE PINOY 
ACY . oath 

i re titan 

BAP ie 


oN 


4 oi 
Aa iX : 
a \ 

y y be 


‘ NOR, oer 
LES WET GS 
ed weeN 


eae SE 


cs Se kas 


x 


C3 
=: 


37 


Lot 86—continued. 
ones, which are longer, have at their feet stemmas in bullion work ; 
the brocade is mounted on coarse brown linen 


Breadth 2.1% m.; length 3.40 m. Florence, about 1480 


** From the Jacques Miihsam collection. 


Otto von Falke’s “ Kunstgeschichte der Seidenweberei,” Berlin, 1921, 
plates 444 and 445 show similar pieces. 


[See InLusTRATION. | 


87 Harty Emprorpertes from an ecclesiastical Vestment, joined to form a 
cover ; on the hood the Annunciation, a Gothic hall, with Mary kneeling 
before a lectern, the Angel carrying a scroll and sceptre; In the side 
panels, in open Gothic niches, are full-length figures of male saints 
and their corresponding attributes; worked in gold and silk of various 
colours, on a linen ground 


Hood: length 50 cm., breadth 50 cm.; panels: breadth 40 cm., height 
520m. Muid-Italian, end of the 15th Century 


** Formerly in the Weil collection. 


[See ILLusTRATION. | 
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CARPETS, 


AN ANTIQUE ASIA MINOR WOOLLEN CARPET, woven with geometrical 
arabesques in yellow, and touches of blue on a red ground, within a 
typical red border and narrower ivory and blue borders 


Length 2.64 _m.; breadth 148m. Ushak, 17th Century 


*% A similar Carpet is illustrated in “ Handwoven Carpets,” by Kendrick 
and ‘Tattersall, vol. II, plate 43s. 


A FINE ANTIQUE ASIA MINOR WOOLLEN CARPET, with red central medallion 
and arabesques in dark blue, the corner pieces in light blue, also with 
arabesque decoration in red, grey and green, the remainder of the 
ground in dark blue with yellow filled with interlaced design of fine 
leafy type, enclosed by a narrow red border with scroll work and 
flowers in bright blue, yellow and grey, and a dark blue outer border 


Length 4.06 m.; breadth 2.30 m. Ushak, 16th-1%th Century 


** Formerly in the Hollitscher collection, 1922. 


See Kendrick and Tattersall, plate 44. 
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90 ANOTHER FINE ANTIQUE ASIA MINOR WOOLLEN CarPET, woven with a large 
red medallion, with arabesques of dark blue, light blue and yellow 
arranged in a concentric pattern, the corner pieces of light blue, also 
with arabesque decoration; the rest of the ground is dark blue and is 
filled with a yellow interlacing ornament of fine leafy type; enclosed 
by a narrow red border with swastika flowers and wave pattern in 
blue and yellow; the outer border is blue with yellow flowers and red 
wave pattern; inner border yellow with blue flowers and red wave 
pattern 


Length 4m.; breadth 2.10 m. Ushak, end of the 16th Century 


*% From the Triibner collection, later H. von Oettingen. 


von Bode and Kiihnel: “Vorderasiatische Knufteppiche, III, 1922, 
plate 67 show a similar example from the Stroganoff collection. 
Another in “Der Orientalische Teppich,” Berlin, 1923 (H. Jacoby), 
plate 32; and Kendrick and Tattersall, plate 44. 


[See InLusTRATION. | 


91 AN ImporTANT LARGE AIsA MINOR WooLLEN Carpet, of “ Holbein” 
design, with a red field woven with yellow and blue pattern, enclosed 
by a wide border with geometrical arabesques and ornaments in blue, 
yellow, grey and olive green; the inner border of light blue with a row 
of leaves in yellow and red, the outer border of red with a rim of leaves 
in blue, yellow and moss green, is damaged in parts 


Length 4.76 m.; breadth 2.52 m. Ushak, c. 1600 


*% Formerly in the Dirksen collection. 


Carpets with this particular type of decoration actually appear in the 
paintings of Lorenzo Lotto, cf. Kendrick and Tattersall, vol. I, page 
49. 


[See ILLUSTRATION. | 
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